Sheet music is an approximate guide of the techniques demonstrated in the video

Blues Shuffle Tutorial

Subdivision
3 3 3 3 3 3
' b
| A
~N
Z 1 ¢ 2 a 3 t a 4 t a 1 + a 2 + a 3 + a 4 + g
WY
[ S ]
Vi
'l ~N
> > > >
1. Left Hand
F7 F7 F7 F7
y A g g ya g g ya g ya A g ya g g A g ya
I y 4 & y 4 p 4 p 4 P 4 p 4 y 4 y 4 P 4 y 4 p 4 y 4 P 4 y 4 4
W - Y
[ 9 )
J
> > > > > > > >
BY7 Bb7 F7 F7
J 4 g g g g g J 4 g g g g g g g g
] A y 4 4 V4 V.4 V4 > 4 V4 y 4 V4 " 4 V4 V.4 V4 "4 V4 V4
Variation 2 | | | |
W : : I | I | I | I |
11— E=es=ssesesassre s
3% 3 )5 3 5 3 2 2 2 2
b b > > > >
> > > >
C7 Bv7 F7 C7
J g g A g g 4 g g ya ya 4 g g 4 4 4
I y 4 P 4 p 4 y 4 P 4 y 4 4 4 P 4 4 4 4 P 4 p 4 .4
Variation 3 Variation 4
> > > > AN bt >
I — s —
g -2 —Vyv1T yIi yi v

l_34 l_34 l_34 l_34




F7 F7 F7

F7

2. Shell Voicings
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4. LH Syncopation
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5. RH Syncopation
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6. F Mixolydian

hS 2

N

w (N

D

6. Parallel Chords up Mixolydian Scale
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6. Parallel Chords in Groove
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7. Grace Notes
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8. Play through subdivision (Grace notes now not notated)
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8. 3rds (Land the major 3rd)
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10. F Blues Scale
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. F Major Pentatonic Scale
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. F Major Pentatonic Scale \Variation)
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12. Double Stops
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13. Roll Lick
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15. Octaves F7
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16a. Turnaround Licks (Last 4)
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